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EXHIBITION OVERVIEW
Four members from Photofusion Salon 2012/13, our re-launched annual members show,
have been awarded a bursary of £500 each towards exhibiting recent, unseen work in
Photofusion Select 2013.
The exhibiting members include Italian portrait and documentary photographer Carlotta
Cardana, showing her portrait series of people belonging to the Mod scene in England.
Focusing on the couples, Cardana has produced a series of captivating portraits,
highlighting the subject’s merged identities, within this world that they have created for
themselves.
Italian born artist, photographer and video-poem maker Ariadne Radi Cor will be
exhibiting her project “13x13” - a series of small digital photographs taken behind
windowpanes and surfaces that refract the light. Having spent the last several years
photographing her surroundings with undiagnosed short-sighted vision, photography has
since been her way of maintaining such softness and distance.
Royal College of Art MA graduate Dafna Talmor will show work from her ongoing series
“Constructed Landscapes”. Initially taken as mere keepsakes, Talmor’s landscape
photographs are merged and transformed through slicing and splicing. Her work
transforms a specific place - initially loaded with personal meaning, memories and
connotations - into a space that has been emptied of subjectivity and becomes universal.
The exhibition will conclude with photographer and multi-media artist Tim Mitchell.
Showcasing his documentary project “A Fish out of Water”, which brings together
photography, a 20-month time-lapse film, text and physical evidence to create a broad
documentation of the destruction of ships at the working docks of Liverpool.

AIMS OF EXHIBITION
To bring together the work of 4 local emerging artists whose work explores the
contemporary practice of photographic and multi-media art work. The exhibition
branches across the genres of documentary, portraiture and image manipulation.

THEMES
Themes include documentary photography – England Mod Scene, Liverpool ship working
docks, portraiture & landscape
Image manipulation - early pictorialist combination printing, modern techniques such as
montage, collage and multiple exposures

GLOSSARY OF TERMS
Time-lapse – a technique whereby the frequency at which film frames are captured is
much lower than that used to view the sequence, i.e. a photograph taken once a minute
for 10 hours, and then projected at 24 frames a second as a 25 second time-lapse.
Montage – A single pictorial composition made by juxtaposing or superimposing many
pictures or designs.
Sublime – That which impresses the mind with a sense of grandeur and power, inspiring a
sense of awe.
Utopia - An imagined place or state of things in which everything is perfect.
Combination Printing - Combination printing is the technique of using two or more
photographic images in conjunction with one another to create a single image.
Multiple Exposures - In photography, a multiple exposure is when two or more individual
exposures are made to create a single photograph.
C-Type Prints – chemical prints from negatives

OTHER PHOTOGRAPHIC ARTISTS TO RESEARCH…
Portrait photographers: Cindy Sherman; August Sander; Thomas Struth; Gillian Wearing
Image manipulation photographers: John Stezaker; Peter Kennard; John Heartfield
Environmental landscape photographers: David Maisel; Edward Burtynsky; Andreas Gursky
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CARLOTTA CARDANA: MOD PORTRAITS, 2013

Carlotta Cardana is an Italian photographer who specialises in portraits and documentary
photography.
“A few months ago, I ended up at mod’s all-nighter in north London and, not being a mod
myself, I didn’t really know what to expect. I found myself in an almost pitch-dark basement
that smelled like hairspray and lipstick. As my eyes adjusted to the darkness, I noticed that
most of the people had dressed up for the night and some of them looked really
spectacular. I was captured by their looks and their moves on the floor and I felt that, by
entering the small door upstairs, I had found a passage to the early sixties.
Couples became the centre of my attention because I am fascinated by the way their
identities blend together, emerging as one. I am also very interested in the relationship
between a person and the surrounding environment, in seeing how they compliment each
other. For these reasons there is very little planning behind the pictures: the couples chose
what to wear and where to be photographed. The world in the pictures is the world they
have created for themselves.” (Cardana, 2013)
In 2007, after completing a professional photography course in Milan, Cardana travelled
to Buenos Aires to document the still lingering consequences of the 2001 crisis. In 2008 she
moved to Mexico, where she focused on editorial photography and started shooting music
videos. Now Cardana is based in London and develops projects which investigate the issues
of identity, belonging and community.

QUESTIONS
1.

How do the portraits of couples convey issues related to identity and community?

2.

How does the background environments contribute to the portraits?

SUGGESTED ACTIVITY
Take some portraits, capturing the identity of your subject through their surroundings
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ARIADNE RADI COR: “13 x 13”

Ariadne Radi Cor’s work is a series of 13x13cm digital photographs, mainly taken behind
windowpanes on trains, ferries, airplanes, in cafés or behind a pair of sunglasses put in front of the
lens to refract light.
“I am short sighted but I did not know it at the time these pictures were taken, I did not wear
glasses and so reality stayed soft and at times undecipherable. Photography then has been a
way to maintain such softness and distance.
The pictures from this series have been taken over several years and ended up being a series only
in hindsight, when I realised there was often an intrusion between me and the object, an
additional lens (a windowpane, a surface, water) that is: an additional disturbance, a loss of
clarity, of light that gives way to imagination.” (Ariadne Radi Cor, 2013)

QUESTIONS
1.

How does the size and softness of the images affect the way you view and interpret them?

2.

What do you think is more important – what Ariadne is photographing, or the way she has
photographed it?

SUGGESTED ACTIVITY
Experiment manipulating your images through the camera, rather than in post-production.
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DAFNA TALMOR: CONSTRUCTED LANDSCAPES

The mirror is, after all, a utopia, since it is a placeless place. In the mirror, I see myself there where I
am not, in an unreal, virtual space that opens up behind the surface.
								(Michel Foucault, Of Other Spaces, 1967)
“My work is based around an obsessive preoccupation with home and until recently, consisted
predominantly of photographs taken in interior spaces with mere suggestions of outside space.
When I stepped outside with my camera, I felt overwhelmed. Despite this and out of a personal
need to ‘take’ a place with me, I found myself taking pictures of landscapes whenever I travelled.
This growing personal archive of landscapes forms the basis of Constructed Landscapes.” (Dafna
Talmor, 2013)
Taken with no conceptual agenda, Talmor’s negatives accumulated for years in boxes.
Photographs initially taken as mere keepsakes across different locations are transformed through
the act of slicing and splicing. The resulting photographs are a conflation, ‘real’ yet virtual and
imaginary. This conflation aims to transform a specific place, initially loaded with personal
meaning, memories and connotations, into a space that has been emptied of subjectivity and
becomes universal.
Very consciously in dialogue with the history of photography, Constructed Landscapes references
early pictorialist tendencies of combination printing as well as modernist experimental techniques
such as montage, collage and multiple exposures.

QUESTIONS
1.
2.
3.
4.

Do you think that the black spaces in the images contribute or take away from the final
image?
How does this series question the production of traditional “beautiful” landscape
photographs?
How do Talmor’s photographic landscapes reference notions of the sublime?
Do you see Talmor’s series as staged or documentary? Or a combination of both?

SUGGESTED ACTIVITY
Experiment in the dark room with cutting up and layering negatives
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TIM MITCHELL: A FISH OUT OF WATER

Ships are the workhorses of globalisation, slowly but surely transporting materials, influence and
power across the globe. Built to last and to survive the rigors of a life at sea, they require huge
amounts of energy and force to be dismantled at the end of their working lives.
Their structures contain vast quantities of hazardous materials that during the ship’s working life
are safely contained within its walls and are there to propel the ship and to protect its inhabitants.
At the end of the ship’s life, these materials become reanimated, problematic and dangerous.
Asbestos and hydrocarbons (fuel oils) have to be found and removed before any deconstruction
can be carried out.
Throughout 2010 and 2011 Mitchell documented The Grey Rover, a 5000 ton Royal Naval Auxiliary
Tanker, that was recycled in Canada Docks, Liverpool. A Fish Out of Water brings together
photography, a 20-month time-lapse film, text and physical evidence to create a broad
document made up of contrasting forms and perspectives.
Often working collaboratively, Mitchell’s projects document our relationship with our surroundings,
increasingly with a focus on the issues of waste, sustainability and the environment. People, places
and objects hold the evidence of our values as they are used, transformed or discarded.

QUESTIONS
1.

How well do all the different elements (time-lapse, photographs, text and physical objects)
work together? What does each separate medium contribute to the documentation?

2.

Similar to that of David Maisel’s “Black Maps” series and Edward Burtynsky’s photographs of
industrial landscapes, do you think that Mitchell has captured these hazardous waste
materials in an aesthetically beautiful way?

SUGGESTED ACTIVITY
Make your own short photographic time-lapse – taking a photograph in a chosen location every
10 seconds for a 10 minute period of time.
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