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EXHIBITION OVERVIEW
Photofusion are pleased to host a solo exhibition of photographic work by Tim Hetherington
(1970 – 2011), courtesy of The Tim Hetherington Trust and Foam, The Netherlands.
The exhibition will present a mixture of photographs and video, drawn from his series Infidel
and Diary. In this work Hetherington focused on the experience of war from the perspective
of the individual. Through his photographs, writing and films, Hetherington provides us with
new ways to look at and think about human suffering as a result of war, both from the
perspective of ordinary soldiers as well as the civilians caught up in the conflict.
Infidel consists of large-scale images of the Korengal Valley in Afghanistan, taken to set the
scene, as well as intimate portraits of the American troops stationed there. The photographs
were taken over a period of one year in 2007-2008, during which Hetherington managed to
get incredibly close to the soldiers.
Describing the photographs in Infidel, Hetherington said:
“It’s all about the men. I didn’t want to pretend this was [...] about the war in Afghanistan. It
was a conscious decision. [It] comments on the experience of the soldier. It’s brotherhood.
The flow of pictures is to introduce you to the Korengal Valley first and then to see the men in
an intimate way…To get to know them and how they lived. Then you see them in combat in
the traditional combat style. Finally, you see them as young men, sleeping.”
Alongside the prints of Infidel, Photofusion will show Hetherington’s film Diary (2010). Exploring
his private thoughts and feelings about his work, Diary is a short film that collages original
footage taken by Hetherington throughout his career. The photographer described Diary,
which he directed in 2010, as “a highly personal and experimental film that expresses the
subjective experience of my work, and was made as an attempt to locate myself after ten
years of reporting. It’s a kaleidoscope of images that link our western reality to the seemingly
distant worlds we see in the media.”

EXHIBITION THEMES
Conflict

Moving Image

Politics

Photography

Photo-journalism
Masculinity

Death

Soldiers

War

Documentation

Increasing public
awareness

AIMS OF THE EXHIBITION
To pay tribute to an intrepid photo journalist and filmmaker who covered conflict and human
rights issues at the highest levels.
To raise awareness around the American fighting forces in Afghanistan from 2007-8; documenting
subjects that were seemingly familiar yet poorly understood.
To explore the consequences of conflict and addressing how to document conflict itself.
Exploring the relationship between masculinity and war. “What is it about war that really draws
men?”
Hetherington was intensely focused on understanding the issues underlying the subjects he
investigated and with sharing his insights with the wider world. “My work is all about building
bridges between me and the audience” he said shortly before his death in 2011.

ARTIST BIOGRAPHY

Tim was tragically killed on 20th April
2011 while covering the conflict in
Libya.
Tim Hetherington was a photographer
and filmmaker born in Liverpool, UK
and living in New York as a
contributing photographer for Vanity
Fair magazine.
His interest lied in creating diverse
forms of visual communication and
his work has ranged from multiscreen
installations, to flyposter exhibitions, to
handheld device downloads.
As a film maker, he worked as both a
cameraman and director/producer.
He was a cameraman on Liberia:
an Uncivil War (2004) and The Devil
Came on Horseback (2007), and his
directorial debut film Restrepo about
a platoon of soldiers in Afghanistan,
was awarded the Grand Jury Prize
at the 2010 Sundance Film Festival
and nominated for an Oscar. His most
recent film Diary is a highly personal
experimental short currently playing at
film festivals.

© Tim Hetherington, Afghanistan. Korengal Valley, Kunar Province.
June 2008. Clothes hang to dry as rain clouds gather over the
Restrepo bunker high up on the edges of the Korengal Valley.

He is the recipient of numerous awards including a Fellowship from the National Endowment for
Science, Technology and the Arts (2000-4),a Hasselblad Foundation grant (2002), four World
Press Photo prizes including the World Press Photo of the Year 2007, the Rory Peck Award for
Features (2008), and an Alfred I. duPont award (2009).

Pre- Visit INFORMATION/ POINTS FOR DISCUSSION

WHAT IS PHOTOJOURNALISM?
•
•

Where do we see it?
What types of images would be
considered photo journalism?

BACKGROUND ON KORENGAL VALLEY

© Tim Hetherington, Afghanistan. Korengal Valley. 2007

The Korengal Valley in northeastern Afghanistan is located south of the Pech River in the Pech
District of Kunar Province.
Forty-two American service men died fighting in the Korangal and hundreds were wounded,
primarily between 2006 and 2009. Many Afghan soldiers died there as well. The valley has been
dubbed “The Valley of Death” by American forces.

BACKGROUND ON LIBYA
The 2011 Libyan civil war (also referred to as the Libyan revolution) was an armed
conflict in the North African state of Libya, fought between forces loyal to Colonel Muammar
Gaddafi and those seeking to oust his government. The war was preceded by protests in
Benghazi beginning on 15 February 2011, which led to clashes with security forces that fired on
the crowd. The protests escalated into a rebellion that spread across the country, with
the forces opposing Gaddafi establishing an interim governing body, the National Transitional
Council. On 16 September 2011, the National Transitional Council was recognised by the United
Nations as the legal representative of Libya, replacing the Gaddafi government.

ARAB SPRING
A series of pro-democracy uprisings across the Arab world.
Ever since a man in Tunisia burned himself to death in December 2010 in protest at his treatment
by police, prodemocracy rebellions have erupted across the Middle East. To date revolutions
have occurred in Tunisia, and Egypt; and Libya, resulting in the fall of its regime; civil uprisings in
Bahrain, Syria, and Yemen; major protests in Algeria, Iraq, Jordan, Morocco, and Oman.

EVERYONE CLOSE YOUR EYES FOR A MOMENT. WHEN I SAY “CONFLICT” WHAT IMAGES
COME TO MIND?
•
•
•
•
•

Where have we seen images of Conflict?
What television shows/movies have you seen that portray war?
Do those images reflect an accurate portrayal of what war is?
What do you think war looks like?
What don’t we see?

exhibition Activities

ACTIVITY 1: MASCULINITY

© Tim Hetherington, 2008. Untitled, Korengal Valley, Kunar Province, Afghanistan

© Tim Hetherington. Afghanistan. Korengal Valley, Kunar Province. June 2008. Sergeant
Kevin Rice plays cards with the men from 3rd Platoon at their ‘Dallas’ outpost.

ACTIVITY 1: MASCULINITY
Write a poem on the theme of masculinity and war

“Defining your masculinity is part of the process of war. You go to
the front to prove yourself and you’ll be rewarded. And the same
is true for photographers”

Tim Hetherington’s work touches upon larger social themes that are
exaggerated during conflict situations, such as masculinity, manliness
and solider bonding.
Think about the reasons why men sign up to the army? These soliders
are stuck together in small remote barracks for long periods of time,
sharing life-altering experiences and emotions together. They have to
work together as a team and live together as a family, this leads to
strong friendships and bonds between the soldiers.

TEACHER:
Hand out pieces of paper and ask the students to write down 3 sentences that reflect the issues
around masculinity and the army, as well as about the friendships these soliders create through
their shared experiences. Ask them to use the 2 images on the previous page as inspiration.
Then divide the class into groups of 4/5 and get them to share their sentences with the group.
Using these sentences, ask the groups to compose a poem that collectively sums up their
response to the photographs and theme of masculinity.
Get the groups to then share their poems with the class.

“I’ve never seen myself as a war photographer. This is about narrative. I’m very open to any visual
conceits and any possibilities at my disposal to better explain to people the ideas I’m exploring.”

ACTIVITY 2: MASCULINITY
Stage and take your own photograph reflecting the theme of
masculinity and war

“Young men have that energy that can be channeled and that
energy is about defining themselves as men. And they’re willing to risk
a lot to define themselves as men. And how does society deal with
representations of that?”

TEACHER:
Hand out pieces of paper and ask the students to write down 5 words that come to mind when
viewing the 2 images above (these images can be seen in large 2 pages back).
Then divide the class into groups of 4/5 and give each group a digital camera and a space to
direct and stage their own photograph.
Ask the groups to share their words with each other. Then divide the groups, with half acting as
directors, instructing the subjects how to pose in the image, and the other half as subjects to
feature in the photograph. Ask the students to construct an image using the words as inspiration,
and taking into consideration elements of composition, use of natural lighting and framing.
Give the students 15-20 minutes to stage and shoot their image, and then edit that down to the
one final image that they feel sums up all of their interpretations and opinions of the theme.
At the end of this exercise, display the final photographs on a projector or computer and get the
groups to explain how they got to this final image. Allow the group to discuss how effective the
images were at addressing the theme of masculinity and war.

ACTIVITY 3/4: DOCUMENTING CONFLICT
WORLD PRESS PHOTO OF THE YEAR 2007

© Tim Hetherington, 2007. Afghanistan. Korengal Valley. 2007. A soldier from 2nd platoon rests at the end of a
day of heavy fighting at the ‘Restrepo’ outpost. The position was named after the medic Juan Restrepo from
2nd Platoon who was killed by insurgents in July 2007.

ACTIVITY 3/4: DOCUMENTING CONFLICT
Keywords activity & journal entry

“I’m a reporter not a political activist, my job is to focus upon the
war in a way that you’re not focused on the war normally. It’s not
to necessarily bringing change, but focus.”

Hetherington’s photo of a soldier in Afghanistan’s Korengal Valley went global after winning
World Press Photo of the Year in 2007.
“I had to deal with people responding to the image in every conceivable way, both positive and
negative.”

ACTIVITY 3: KEYWORDS
Looking at the photography on the previous page, write down what keywords come to mind?

ACTIVITY 4: JOURNAL ENTRY
Put yourself in the shoes of the man in the photograph on the previous page. What would his
journal entry that evening say?
Think about what he could have just seen or experienced to react in the way he has in the
photograph.

ADDITIONAL QUESTIONS...
•

What could have just happened for the solider to react in this way?

•

The press usually portrays the army in a stronger light, why do you think that Hetherington felt it
important to show the weaker sides to the soliders?

•

How does this image make you feel?

ACTIVITY 5: HOME

© Tim Hetherington, July 2008. Afghanistan. Korengal Valley,
Kunar Province. Specialist Lucas Walker shows the photo of
his wife that he carries inside his helmet.

© Tim Hetherington, Afghanistan. Korengal Valley,
Kunar Province. July 2008. Scenes from the Restrepo
outpost in Afghanistan.

ACTIVITY 5: LETTER HOME
Write a letter home as a solider in the Korengal Valley

“[Infidel] is going to be a very intimate
portrayal of war—something we don’t
often see in the mainstream press,” said
Hetherington. “It will act as a commentary
on representations of war, and on the act
of war reporting.”

Soldiers could be away from home for months at a time. They all have family and loved ones
back home.
Some take photographs and personal items from home (i.e. teddy bear) to give them something
to get them through the tough times, as well as to try and make this new environment their home.
Put yourself in the shoes of the man in the photograph on the previous page. What would his next
letter home say?
Think about how much detail they would want to tell their families, so as not to make them worry
about him, and how he might want to keep up that strong masculine front. Alternatively
consider how he is speaking to his loved ones and how that tough exterior might be broken down
to reveal a more sensitive side to him.

ACTIVITY 6: FREE TIME

© Tim Hetherington. Afghanistan. Korengal Valley, Kunar Province. April 2008. Jones practices his golf swing while
at the main KOP firebase in the valley. Soldiers spend about 2 weeks at the Restrepo outpost before coming
back to the main KOP base where they can get a hot shower and call their family.

© Tim Hetherington, Man’s Eden, Korengal Valley, Kunar Province, Afghanistan, 2008. Men from 2nd
Platoon dig earth for use as sand bags to reinforce parts of the Restrepo bunker.

ACTIVITY 6: FREE TIME JOURNAL ENTRY
Write a journal entry about your free time activities at camp

“It’s all about the men. I didn’t want to pretend this was [...]
about the war in Afghanistan. It was a conscious decision.
[It] comments on the experience of the soldier. It’s
brotherhood.

The photographs on the previous page show the soliders bonding and trying to make a home in
this dangerous environment. Hetherington not only wanted to record times of conflict, but also
those times where the soliders are not fighting or on patrol.
The soliders are trying to relax and enjoy some free time, however they must be constantly aware
of their surroundings.
Put yourself in the shoes of a solider on his day off, write a journal entry about what you got up to
that day.
Talk about how you bonded with your fellow soliders. Take inspiration from the images in the
exhibtion, such as the photograph on the previous page of the solider who turned the roof of a
shack into a driving range to practice his golf swing.

The flow of pictures is to introduce you to the Korengal Valley first and then to see the men in an
intimate way…To get to know them and how they lived.

ACTIVITY 7/8: PHOTO-JOURNALISM

© Tim Hetherington, 2007. Afghanistan. Korengal Valley. 2007. Medic treats specialist Gutierrez,
injured during an attack on by Taliban fighters on the ‘Restrepo’ outpost.

© Tim Hetherington, 2007. An American soldier marks grenades with messages referring to
family, friends, the Yankees and the 9/11 terrorist attacks.

ACTIVITY 7: PHOTO-JOURNALISM
Write a newspaper article about the situation in the Korengal Valley

“I’m not a war junkie – I don’t go to places like Liberia
because I get off on it. Whilst war photography is the
most extreme in terms of it being pure photojournalism,
taking place right on the edge, what I am interested is
how people are touched by the story, and if they are,
that they become aware of something they hadn’t
previously known about.”

In response to the images on the previous page, ask the students to write a newspaper article
about the situation in the Korengal Valley.

Infidel only touches upon the surface of violence that happened in the Korengal Valley, which
was dubbed “The Valley of Death” by American forces. Some of Hetherington’s other projects
show more graphic images, one in particular, exhibited at The Bronx Centre in New York, showed a
dead soldier wrapped in a blanket lying on the floor.

•

Why do you think Hetherington felt it was important to showcase these disturbing images to
the world?

•

How do these images make you feel?

•

Why do you think that these soliders signed up to do this?

•

Discuss the ethics of the photographer in these situations: of taking a photograph of a tragedy
and sharing it with the world vs respecting someone’s right to privacy.

•

Think about the new vulnerability of the journalist; they have now become more of targets, as
a dead.injured journalist gets better press back home than military tragedies.

By the end of 2007, almost one-fifth of all the combat in Afghanistan was taking place in the
Korengal. The fighting was on foot and it was deadly, and the zone of American control moved
hilltop by hilltop, ridge by ridge, a hundred yards at a time. There was literally no safe place in the
Korengal; men have been shot while asleep in their barracks.

ACTIVITY 8: PHOTO-JOURNALISM
Expand the photograph

TEACHERS:
Print out Appendix 1, the A4 piece of paper with the above photograph and space around it for
the students to draw. Pass round these hand-outs and a pencil to the class.
Using the above photograph as the starting point, ask the students to expand the picture by drawing what they imagine is happening around the subjects in this image.
Ask them to use their imagination and ideas from the rest of the exhibition.

ACTIVITY 8: HETHERINGTON’S LAST SHOT
This is Tim Hetherington’s final photograph
taken just a few hours before he was killed.
This image is not in the Photofusion
exhibtiion, but it is an interesting image to
end on.

• What do you see in this image?
• Whose uniform is it?
• Why do you think the photographer
chose to show uniforms off the body?

© Tim Hetherington, Last photograph. Taken
April 20, 2011, in Misrata, Libya

ACTIVITY 9: ‘DIARY’ FILM

© Tim Hetherington. Still from the film ‘Diary’, 2010

His 2010 short film Diary has an almost impressionistic style, collaging snatches of sound and
images from various conflicts, which give a sense of the psychological and emotional impact of a
decade of war reporting.

•

What key words come to mind when watching this short film?

ACTIVITY 10: GENERAL EXHIBITION QUESTIONS
ABOUT THE EXHIBITION AS A WHOLE...
•

How do all of these images differ from images you’ve previously seen about war?

• Tim spoke about weaving together many different photographic approaches, what
photographic approaches do you see in these images. How are they similar? different?
•

Is there a narrative? If so, what is it?

•

Do these images give you a general idea of “what happened”?

additional information
Location
Photofusion is in central Brixton, less than 1 minute from the tube station. There is restricted parking
in the area, we would recommend you arrive here by public transport.

Booking a slot to visit the exhibition
If you are interested in bringing a group of students along to the exhibition, simply contact Lizzy
King (lizzy@photofusion.org) or Jenna Banat (jenna@photofusion.org) to book this in.
We can organise a private morning session for your groups from 9-11am, or schedule a time for
you to come in and be introduced to the exhibition by gallery staff.

17a Electric Lane
London, SW9 8LA
One minute from Brixton tube

020 7738 5774
www.photofusion.org
gallery@photofusion.org
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